

















Lilliputia

THE ROLLING RICE BALL by Junichi Yoda Illus by Saburo Watanabe
English version by Alvin Tresselt
Parents Magazine Press, Nov. 1969 Abt. 32 p. $3.50 Age level: 7-12

THE WITCH'S MAGIC CLOTH by Miyoko Matsutani Illus by Yasuo Segawa
English version by Alvin Tresselt
Parents Magazine FPress, 1969 Abt. 32 p. $3.50 Age level: 7-12

RUSSIAN TALES OF FABULOUS BEASTS AND MARVELS by Lee Wyndham
Illus by Charles Mikolaycak

Parents Magazine Press, Nov. 1969 96 p. $3.95 Age level: 7-12

Parents' Magazine Press, like so many other publishers for children,
has discovered the retold folk tale. Stories such as these have always
been around, but in the past year or so the market has really been
flooded. And, although you could justify including such stories with
science fiction by reasoning that folk tales are fantasy and fantasy and
science fictien go together, I really wonder if we should even try to
keep up with all this material which 1is a separate genre in its own
right. However, if folk tales are your kids' thing, by all means see
that they are exposed to plenty of it, but use your library instead of
your pennies. Libraries like folk tales, and even the smallest will, in
all probability, own quite a few titles of this sort.

The three bocks at hand are standard fare -- not bad, but not out-
standing either. The first two consist each of one Japanese folk tale
presented in a picture book format, while the third is a collection of
five Russian tales, simply told, but not in picture book format. The
Rolling Rice Ball 1is about a poor woodcutter whose rice ball rolls down
a mouse hole and who is rewarded for his kindness to the mice. A greedy
neighbor is not nearly as successful. The Witch's Magic Cloth is about
the poor villagers 1living at the foot of a mountain who are rewarded
when they send food to the kindly Witch of the Mountain who has just
given birth to a baby boy. The compiler of Russian Tales of Fabulous
Beasts and Marvels claims familiarity with these tales since she heard
them first as a child 1living in Russia. And she does manage to carry
over to the reader a Russian feeling in these tales about a talking fish,
a magic boat, a clever fox, a magic acorn and a firebird. At the end
there is a short glossary of Russian names and words with pronunciations
given.

--Joyce Post

THE FAIRY THORN by Gerry and George Armstrong
Albert Whitman & Co., July 1969 Abt. 37 p. $3.50 Age level: 9-12

Irish tradition has it that May Eve is the fairies' night to make
mischief and that it is always bad luck to break a white hawthorne, also
known as the May Tree or the fairy thorn. This story is built around
these legends. Owen O'Flaherty's father must pay an impossible debt on
May Day or lose his farm. So on May Eve a dejected Owen sits under the
fairy thorn and plays a simple tune on a fiddle that once belonged to
his grandfather. Suddenly Finvarra, the King of the Fairies, appears
before him and takes Owen to his home in the Hill of Knockma. Here he
earns more than enough gold to pay off his father's debt but only after
performing some unusual feats with the fiddle. A very pleasing story
with illustrations that will appeal to heroic fantasy readers of all

ages. --Joyce Post
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HARRY 'S HOMEMADE ROBOT by Barbara Rinkoff
Illus by Leonard Shortall
Crown, Oct. 1969 Abt. 33 p. $3.50 Age level: 5-8

Oh, the trials and tribulations of Toppy Vernon, the friendly, fam-
ily robot built by Harry Evans in his basement workshop. The rest of
the Evans family just don't like him: he scared Aunt Gerta when she went
to the basement to fix a fuse, his sound track got stuck when he tried
to help sister Peg prepare for a spelling test, and he streaked the
floor when he tried to help Dad out on a waxing chore. In the end Dad
lends Harry a hand in getting all of Toppy's bugs worked out and then
the family agrees he can stay. A welcome book, if only because there
are very few picture books written about robots for the very young child
just beginning to read. ~-Joyce Post

THE GHOSTS WHO WENT TO SCHOOL by Judith Spearing Drawings by
Marvin Glass
Scholastic Book Services, 1966, reissue Jan. 1970 160 p. 60¢

THE MUSEUM HOUSE GHOSTS by Judith Spearing Drawings by Marvin
Glass
Atheneum, 1969 181 p. $4.75

The "ghosts" in these two books are a sort of ectoplasmic Bobbsey
family, except that there are no female children, just Father, Mother,
and two sons, Wilbur and Mortimer.

The entire Temple family was struck by lightning one day and killed
but they returned to do a rather pleasant job of haunting the old home-
stead and keeping the house and grounds in good condition. Unfortunate-
ly, this "haunting" business left the bank which had foreclosed the
mortgage after the death of the last Temple holding an unsellable house.
More about this later.

In Ghosts Who Went to School, Wilbur becomes bored and lonely just
drifting around the house, so he and Mortimer set off (invisibly) to go
to school. All sorts of confusion results from pencils that write by
themselves, books that turn their own pages, and voices that come from
thin air, but eventually, the boys are accepted by their teachers (the
students think from the very start that ghosts are great fun), and
school days proceed more or less normally for the rest of the book. Of
course, Mr. Temple's account of an early election does not exactly agree
with the version told by the head of the local Historical Society, a
descendant of the victor in said election...which leads us to...

The Museun House Ghosts, which continues the story into summer va-
cation. The boy-ghosts play with their former classmates; their parents
practice appearing and giving guided tours of the house; and they all
try very hard not to upset the workmen who are converting the house to a
museum. A distant Temple relative has bought the house and donated it
to the town for a museum, and the banker has solved the "haunting" prob-
lem by hiring the Temples as guides and caretakers.

These two books are very light, rather inoffensive items (although !
the adult world may not appreciate the fun poked at it) and will delight |
the Bobbsey twins-Hardy boys crowd. They are definitely recommended ov-
er those two and most other "series." The illustrations are apparently
adult attempts at third-grade art and, as such, not too successful, but
the text describes the action and the characters so that those who are
extremely annoyed by the pictures need not look at them. Children will
probably decide they can draw better and proceed to do so.

--Charlotte D. Moslander
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BABAR'S MOON TRIP by Laurent de Brunhoff
Random House, Fall 1969 Abt. 18 p. $1.95 Age level: 6-9

20,000 LEAGUES UNDER THE SEA from the story by Jules Verme, retold
by Albert G. Miller Designed by Paul Taylor Illus by Guen Gor-
don and Dave Chambers

Random House, Oct. 1969 Abt. 23 p. $3.95 Age level: 7-12

Even if you're an infrequent bookstore visitor, you've probably no-
ticed the large selection of pop-up books now on the market for children.
Two of these will be of interest to LUNA readers. Babar's Moon Trip
features King Babar, an elephant, his Queen Celeste, and other inhabit-
ants of Celesteville made famous in a whole series of Babar books by de
Brunhoff. The incidents in Babar's trip follow those of Apollo astro-
nauts very closely: blast off, course correction, space walk, moon land-
ing, rock gathering and blast off from the moon. For interest there is
a stowaway.

20,000 Leagues is a very much shortened version of the classic.
Here the pop-ups, pull-tabs and turn-wheels are much more elaborate and
scrumptious ‘than in Babar, but Babar has more. To quote my husband,

" "
these books are '"groovy. -—Joyce Post
NEVER-EMPTY retold by Letta Schatz Illus by Sylvie Selig
Follett, 1969 48 p. $3.95 Age level: 7-12

The evils of greed is a recurring theme in folktales. This one is
from Africa. Hare worked hard in the fields growing food for his large
family. Quite by accident he became the owner of Never-Empty, a magic
spoon that gave all who called wupon it a huge feast. One day, while
Hare's children were left to guard Never-Empty, Elephant came along,
forced the children to show him Never-Empty, ate the feed it produced
plus the spoon itself. Hoping for another miracle, Hare returned to the
spot where he happened upon Never-Empty and sure enough was presented
with Swing-and-Sting, a stick which beat all who called wupon it, and
stopped only upon the recitation of a magic verse. Hare waited for Ele-
phant, presented him with the stick, but never told him the magic verse.
Elephant was never seen again and Hare went back to tending his fields.

--Joyce Post

OFF INTO SPACE! SCIENCE FOR YOUNG SPACE TRAVELERS by Margaret O.
Hyde. Illus by Bernice Myers
McGraw-Hill, 1969 3d ed. 63 p. $3.95 Age level: 9-12

The young scientist is asked to imagine he is going to the moon via
earth rocket, space taxi, space station, space taxi and moon rocket.
All along the way the author, who has written many science books for
children, describes, very simply, some of the many peculiarities of
space science. Among other things, we learn about gravity and weight-
lessness, photosynthesis, space food, water purification, space weather-
men, hydroponics (here, as with photosynthesis, the principle is ex-
plained without using those big words), moon transportation and the dif-
ficulties of playing lunar baseball. We are also told of the known
characteristics of the other planets. Mrs. Hyde also describes simple
axperiments a child can do to illustrate some of the scientific princi-
ples involved. The black and white illustrations certainly make the
book much more appealing than if it were just all text. The fact that
this book is in its third edition indicates its success with young read-
ars.
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ANSWERS ABOUT THE MOON, STARS AND PLANETS by Frederick Smithline
Illus by Raul Minna Mora, James Ponter & Denny McMains
Grosset & Dunlup, Oct. 1969 61 p. $1.95 Age level: 9-12

FROM EARTH TO THE MOON WITH SPARTY SPACEMAN by V. Stinar
Exposition Press, 1969 25 p. $3.00 Age level: 0

The writer of non-fiction for children has many techniques at his
disposal. Each of these books illustrates one of these techniques.

Answers About simply asks questions such as "How was the moon form-
ed? What is an eclipse of the sun? What is Uranus like? How do astron-
omers measure distance? How can I learn the names of the stars and con-
stellations?" etc. and then follows with a simple but accurate answer.
The 52 questions are sometimes accompanied by illustrations (there could
be more and they could be better) and there is a detailed index which
greatly enhances the book's usefulness. A good buy at this price.

Sparty Spaceman 1is a fine example of how not to use another tech-
nique. If a writer knows his craft well he can weave his facts into a
good story and thus, while being primarily entertaining, he also informs.
Unfortunately V. Stinar fails miserably in her attempt to tell about the
Mercury, Gemini, Surveyor and Apollo spacecraft. The illustrations con-
tribute nothing, aesthetically or factually, and we constantly get
written down statements such as "Surveyor is the moon probe which when
leaving earth lands on the moon to get much information about the moon
for the earth men."  What so many people fail to see is that children
can be presented with quite complex information -- witness Captain Kang-
aroo's explanation of the Apollo spacecraft and mission. The binding
is very poor and the cost of $3.00 is exorbitant. Yes, you guessed it,
Exposition Press 1is a vanity publisher. Friend Sparty promises to re-
turn someday to tell us "the story of how the earthmen [will] go into
space to Mars and to Venus and outer space." We will all be watching
for him, won't we? —-Joyce Post
THE MERMAID'S DAUGHTER by Joyce Gard
Holt, Oct. 1969 319 p. $4.50 Age level: 11 up

Astria has been chosen as the mermaid's daughter -- the represent-
ative among her people of the Great Goddess, to whom the Scilly Islands,
on which they live, are a shrine. Led by the spirit of her dead nurse,
she finds a young Iberian prince half-drowned on the shore, helps re-
store him to life and health, and marries him. Because of her vow never
to leave the islands, she remains behind when he returns to Iberia to
lead a guerrilla band in a tribal feud, and, hearing that he has died in
battle, later marries her cousin Justinius and is released from her vows
to travel to Britain where he is stationed in a Roman garrisoen. Justin-
ius is killed during an uprising, and Astria returns to her home island
to find that her Iberian husband is very much alive and has returned to
her.

Joyce Gard has produced a very good story here, and the elements of
romantic love, coupled with suitable dashes of action and suspense, are
sure to attract the young-teen girl readers. There is a problem, howev-
er, when one considers the background of the decaying Roman Empire
against which the story is told. It is doubtful that the readers who
will enjoy the plot will have the necessary background in history to un-
derstand the political turbulence and social instability to which ref-
erences are made, and this may discourage youngsters who would otherwise

enjoy the book immensely. --Charlotte D. Moslander
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THE WIZARD OF WASHINGTON SQUARE by Jane Yolen Illus by Ray Cruz
World, Oct. 1969 126 p. $3.75 Age level: 7-11

This delightful fantasy about David, who just moved to New York
last week, Leilah, who 1is a native, and the second class wizard who
lives behind the little black door in the Washington Square arch will be
enjoyed by just about all children, but most of all by Manhattan child-
ren, and very most of all by Greenwich Village children. The plot is a
slight, amusing one, and even the villain is not really frightening, but
rather funny.

Ray Cruz has captured the '"feel' of Washington Square in his illus-
trations, and Jane Yolen's description of the blase native New Yorkers,
the fainting lady tourist, and the bearded men and long-haired women are
priceless, as is Lellah's statement that you don't read a petition in
the Village, you just sign it.

Incidentally, Leilah tells David that her name means'dark as night"
and reminds him that she is just that, but nobody makes a fuss over it.

--Charlotte D. Moslander

CHARLOTTE SOMETIMES by Penelope Farmer Illus by Chris Connor
Harcourt, Brace, Oct. 1969 192 p. $4.95 Age level: 10-14

Charlotte was Charlotte in the present when she fell asleep on her
first night at boarding school, but the next morning when she awoke she
was Clare, and the year was 1918 -- Clare had taken her place in the
present. Clare and Charlotte exchanged places on alternate days until
Charlotte and Clare's sister Emily were sent to lodgings with the Chisel
Browns and no longer slept at the school. So Charlotte was caught in
Clare's time and Clare in hers. Charlotte generally adjusted well to
life in 1918 until she and Emily were sent back to school in disgrace
for such misdemeanors as breaking up a seance and going off unescorted
to join the Armistice celebrations. Charlotte slept in Clare's bed
once more and the next morning was back in her own time. They never
traded places again.

This is an intriguing story which examines the possibility of time-
transference from a somewhat different viewpoint from the one usually
encountered: Clare and Charlotte have similar but not identical person-
alities, both have a younger sister, both have lost one of their parents
and both are sleeping in the same bed in the same room at the same
boarding school. However, by Charlotte's time, Clare has been dead for
a long while so her presence does not bend reality by her existing twice
at the same time. While reading the book, one is willing to accept this
phenomenon as a possibility, and it seems logical that time should turn
upon itself once again in the end and a grownup Emily send Charlotte the
toys given to them so long ago by Miss Chisel-Brown. Definitely a book

which imaginative little girls will enjoy. ——Charlotte D. Moslander
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OF REVIEWS AND REVIEWING Continued from Page 6

like the book, and from whom and where the work is available if not pub-
lished by a major publisher. A review may be witty in its own right but
never at the expense of clarity. The basic function of a review is to
tell enough about a book to enable readers to decide whether or not they
want to read 1it. To carefully dissect a work and make value judgments
is to leave the world of reviewing and enter the world of criticism, a
far different kettle of fish, a related world but still different. A
famous sage once put it "a reviewer tells you if you'll "like a book; a
critic tells you if it's good."
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Reviews

THE AVENGERS OF CARRIG by John Brunner. Dell 0356, Oct. 1969. 157 p.
50¢ \

The author likely conceived this story as a swashbuckling adventure
on a primitive world, but unhappily it doesn't come off, buckling where
it should swash. The major problem is that most of the plot promises
are never developed. The giant pterodactyl-like creatures who seem to
be the very nub of the story are completely neglected. The girl who is
introduced as a main character -- the secret agent on this world -- gets
lost in the shuffle, and most of the other events sort of solve them-
selves with the aid of a very minor character in an offhand way. The
result is a kind of sagging all around. Nor does the writer's style add
any buoyancy. --Samuel Mines

LAND OF UNREASON by Fletcher Pratt and L. Sprague de Camp. Ballantine
01814, Jan. 1970. 240 p. 95¢ (hardcover: Holt, 1942)

This book is for the part of us that never really grows up. An ad-
ult would find it enjoyable; a child of ten would too, although he might
find it a bit 1long for his attention. This book would be useless to
anyone however, no matter what his age, if he had lost his Sense-of-
Wonder.

Fred Barber, a grown-up, is kidnapped by the Little People to amuse
Queen Titania. The book chronicles his adventures through Fairyland and
its provinces. As far as I can tell there is no moral, no logic. It is
purely for the delight of the imagination.

I am very glad that this book has been reprinted. It is marvelous,
and it's a shame it has been out of print as long as it has. I'm not sure
why this has been called "adult" fantasy -- much of its beauty is its
almost childlike innocence. I hope all of Lin Carter's Adult Fantasy

has this high quality. Recommended. ———Jan Slavin

ORBIT 5 edited by Damon Knight. Putnam, Sept. 1969. 228 p. $4.95
(paperback: Berkley Medallion X1778, Dec. 19639. 75¢)

Knight's anthologies of original sf have up to this point been al-
most consistently entertaining, and sometimes brilliant, but ORBIT 5
falters a bit. In some places it falls flat on its face. There are sev-
eral fine stories here, such as Kate Wilhelm's haunting "Somerset
Dreams," Carol Carr's superbly ethnic "Look, You Think You've Got Troub-
les," Ursula LeGuin's "Winter's King," and Kit Reed's "Winston.'" There
are a few mediocre pieces (take 'em or leave 'em) such as Avram David-
son's "The Roads, the Roads, the Beautiful Roads," R.A. Lafferty's '"The
Configuration of the North Shore," and Philip Latham's "The Rose-Bowl

Pluto Hypothesis." Then there are some outright flops. '"The Time Ma-
chine," by Langdon Jones, is muddled and sexy and vaguely educational
and rather boring. "Paul's Treehouse,'" by Gene Wolfe, is a bit of para-
noia of the "Jlook-the-world's-going-to-hell-and-here-come-the-storm-
troopers' variety. "The Price," by C. Davis Belcher, is just a teensy
bit science fictional and largely ludicrous. "The History Makers," by
James Sallis, is (to me) poetic but incomprehensible. '"The Big Flash,"

by Norman Spinrad, is fast-moving and entertaining but totally unbeliev-
able.
Good stories here, worth reading, but sometimes in bad company.
--Greg Bear
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THE MYSTERY OF ATLANTIS by Charles Berlitz. Grosset & Dunlap, Oct. 1969
ix, 205 p. $5.95

Sigh. For years I have been lamenting the fact that L. Sprague de
Camp's Lost Continents 1is out of print. I continue to lament. Charles
Berlitz is not a complete nut about Atlantis and many of the wilder
statements are prefaced with "it 1is believed by some Atlantologists
that...." Still, to find that d&bout three-quarters of the book re-
phrases information found in Lost Continents reinforces my belief that a
reprint is in order. Mr. Berlitz's book is available and half a loaf is
always better than none. It also has the virtue of being rather up to
date. The popular belief about lemming migrations is brought into the
discussion of drifting continents and, of course, the eels figure in
things but even if the book tends to be pro-Atlantis, it still is a ref-
erence source for beliefs on Atlantis. Useful, but as a stop-gap until

Lost Continents is reprinted. --J.B. Post

THE CONJURE WOMAN by Charles W. Chesnutt. University of Michigan Press,
Sept. 1969. 223 p. $4.95, $2.45 paper

As social historians or as literary historians we can profit from
these stories. A Northerner goes south after the war of the Rebellion
for reasons of health and settles in North Carolina. Each of the seven
stories is told within the Yankee's story by Uncle Julius, an elderly
Negro who attaches himself to the narrator and the narrator's wife as a
coachman. Julius is a crafty old fellow who is full of stories, stories
with a ghostly slant which alter the narrator's actions for Julius' in-
terests. A story of metamorphosis of men into mules results in the nar-
rator buying a horse from Julius' friend; a story of a haunted tree made
into an out building gets the building given to Julius' church group.
The narrator's wife also sees horror in the casual mention of families
being broken up by slave holders (the stories Julius tells always take
place before the War). The stories told by Julius are rather hard to
read because they are written in dialect. Being a child of my time, I
am also offended by Julius constantly calling himself '"jus' a po'
nigger." Admitting that this is a very useful and important book in
some circles, especially because of the introduction by Robert Farns-
worth, we can also admit that it probably has no place, or a very minor
one, in fan canon. --J.B. Post

THE SLAVES OF LOMOORO by Albert Augustus, Jr. Powell Sei Fi PP 189, Oc-
tober 1969. 203 p. 95¢

In a word -- NOWHERE. No serious reader of sci-fi should consider
wasting twenty-five cents, much less ninety-five cents, on this trifle.
The author's combination of a hackneyed plot and a failure to resolve
the novel's basic conflict contribute heavily to the ennui. Briefly,
three passengers barely escape the explosion of their space craft to be-
come maroconed on little-known Lomooro. Immediately after landing, their
emergency craft is destroyed which prevents them from obtaining any off-
world assistance. This is precisely their situation at the end of the
novel. They spend the major portion of the book in a slavery that they
could have easily escaped. The author allows them to ignore their only
chance of escape; little effort is made to contact another emergency
craft that also landed on Lomoorc. In short, I found Mr. Augustus's
first attempt at sci-fi dismal and not worth the money.

--John F. Osborne
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THE NEW SPACE ENCYCLOPAEDIA: A GUIDE TO ASTRONOMY AND SPACE EXPLORATION.
Dutton, Sept. 1969. 316 p. $13.95

The third edition, and the first one published in this country, of
a rather good, if overpriced, book 1is one of those titles everyone
should look through. It is lavishly illustrated with photographs and
paintings by David Hardy (who is almost as good as "C.B."). Pretty much
standard format: alphabetical entries, cross-references, diagrams. The
information 1is as correct as anything can be in a changing field. A
good, solid reference book for us space-happy folk. —-J.B. Post

CARDER'S PARADISE by Malcolm Levene. Walker, Oct. 1369. 184 p. $4.95

In some utopian future, leisure has become good and work evil, and
those atavists who dare to suggest that man needs work for the good of
his soul are promptly bundled off +to an island penal colony where they
are handed a sledge hammer, escorted +to a pile of rocks and bidden to
make little ones out of big ones.

Personally I found myself applauding the sentence on each of these
characters -- a dreary and wordy bunch at best. They talk a great deal
and seem to suffer a lot, especially when they find a prison break is
being planned; but they evoke precious little .sympathy. They lost me
early. --Samuel Mines

THE SHIP WHO SANG by Anne McCaffrey. Walker, Dec. 1969. 248 p. $4.95
(paperback: Ballantine 01881, March 1970. 95¢)

Not formally a "novel," but rather a series of closely interrelated
novelettes, this one is still a winner. The title story (from the April
1961 TF&SF) introduces Helva, a human brain taken from a useless infant
body and wired into a space-going ship. Each ship so equipped 1is a
"partnership" -- the human/mechanical brain and a selected '"brawn," or
pilot. The book relates Helva's relationships with various brawns, the
first of which she makes the "mistake" of developing affection for and
suffers a trauma upon losing him.

"The Ship Who Mourned" (Analog, March 1966) teams Helva with her
first female pilot and their mission, a truly female one, restores some
of Helva's confidence and gives her encouragement, encouragement which
is almost lost when, in "The Ship Who Killed" (Galaxy, October 1966)
Helva is teamed with a death-wish driven brawn and must also face the
problem of a sister ship gone mad.

"Dramatic Mission" (Analog, June 1969) has Helva acting as trans-
portation for an up-tight group of thespians, whose personal problems
threaten to wreck their performances. Shakespere's Romeo and Juliet was
never performed in such a manner as it is here! '"The Ship Who Dissem-
bled" (as "The Ship Who Disappeared", If, March 1969) and "The Partnered
Ship" provide a happy conclusion as Helva finally gets over the shock of
losing her first brawn and finds a brawn she would want permanent part-
nership with.

I don't generally enjoy books such as this, that is a collection of
interrelated novelettes, generally preferring one long smooth flowing
narrative. I am of the belief that these novelettes could have been re-
written into such a narrative. However, considering the outcome as it
appears in The Ship Who Sang, 1 cannot say that I am truly disappointed.
The main point is that the personality of Helva comes through strongly
and she becomes real, and this is a measure of Anne McCaffrey's-genius.

--David C. Paskow
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AGENT OF ENTROPY by Martin Siegel. Lancer 74-573, Oct. 1969. 189 p. 75¢

I am not much of a Peanuts fan, but I seem to recall one series of
strips in which that idiot beagle, Snoopy, is writing a novel, and it
goes something like this: '"The night was dark and stormy. A muffled
figure slunk down the street. Suddenly a pirate ship appeared on the
horizon. A shot rang out. The Maid screamed."” You get the idea? The
blurb says Agent of Entropy was never before published. It shouldn't
have been published this time either. --Samuel Mines

THE COSMIC EYE by Mack Reynolds. Belmont B60-1040. Sept. 1969. 157 p.
60¢

This is Mack Reynolds' version of 1984 -- I mean Orwell's 1984,
Reynolds uses the super-spy state as a platform to expound various soc-
ial ideas, but although his heart is in the right place, there didn't
seem to be anything startlingly novel or original about them. Nothing
you haven't seen many times before. The action in this story limps and
when it comes to the climax I would guess that Reynolds simply didn't

know what to do with his main character -- the rebel against the Big
Brother ‘society -~ and so finishes him off in a rather unsatisfactory
manner. Not too successful. --Samuel Mines

THE ICE SCHOONER by Michael Moorcock. Berkley Medallion X1749, Oct. 1969
207 p. 60¢

A simple adventure tale of a time when a new ice age blankets the
entire earth with a thick sheet of ice. Transportation, what there is
of it, is by sailing ships equipped with 1ice runners, most technology
being lost. The trouble with this tale is mostly lack of plot. Very
little happens in its 200 pages of quest for the fabulous buried mythic-
al city of New York. What does happen is painfully predictable and the
author drags it out interminably. Writing is pretty much old fashioned
pulp. --Samuel Mines

LOST WORLD OF TIME by Lin Carter. Signet P4068, Nov. 1969. 128 p. 60¢

As Carter says himself in LUNA this is one of the "sword and sorc-
ery" genre in which he is apparently specializing. Although the locale
is Zarkandu, lost world of time, the accents are strictly feudal England
complete with knights, castles, much swordplay and even a band of merry
outlaws in Lincoln green holed up in the wildwood, whose long bows and
arrows come to the rescue of the beleagured garrison in the very nick of
time. Granted this is well enough done, if somewhat purple in prose, it
is straightforward cut-and-thrust stuff with no faint resemblance to
science fiction. Fighting is continuous blood and adjectives flow 1like
borsht and every move is about as predictable and stereotyped as it is
possible to get. As to sorcery -- there is only one small hint of it
and that points up a kind of flaw in the plot. The barbarians are beat-
ing at the gates, but they can't get through the narrow pass more than
one or two at a time, which gives the outnumbered defenders something
of a chance to hold them back. But the barbarians have a magic doorway
through which they come to kidnap the princess and then go back again
with her. Why didn't they use their magic doorway to funnel a lot of
soldiers in and attack the defenders in the rear instead of beating
their brains out against the pass? This might be useful for a train
ride, if you are so inclined -- you can read it in less than an hour.

--Samuel Mines
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ORWELL'S FICTION by Robert A. Lee. University of Notre Dame Press, 1969
xvii, 188 p. §8.50

Mr. Lee believes that the writings of George Orwell have been exam-
ined only from the viewpoint of thoughts they contain. He attempts to
redress the balance by examining Orwell as a writer. One cannot avoid
describing a writer's life and thoughts when describing and dissecting
his writings but Mr. Lee does give greater stress to the usual literary
canons of imagery, style, metaphor, and the rest of the garbage than
critics have heretofore. Mr. Lee sees a definite line of development in
Orwell from the earliest fiction (Burmese Days) to 1984. He contends
that while the press was always suspect, it took the Spanish Civil War
to force Orwell to finally admit that truth and fact are not absolutes
to which one can cling. A rather good book on Orwell and one which
should at least be scanned.

--J.B. Post

SPLINTERS: A NEW ANTHOLOGY OF MODERN MACABRE FICTION edited by Alex Ham-
ilton. Walker, August 1969 (c1968) 237 p. $5.95

The authors of these stories (Jane Gaskell, Michael Baldwin, Hugh
Atkinson, Derwent May, William Trevor, Anthony Burgess, John Brunner,
Richard Nettell, Patrick Boyle, Montague Haltrecht, John Burke, J.A.
Cuddon, Peter Brent, and Alex Hamilton) have only rarely given us sci-
ence fiction and only occasionally ghostly fiction (any fiction is re-
ally fantasy). The term "macabre" does describe the off-beat nature of
these tales rather well, they are mostly sickies of one sort or another.
As a couple of instances, Jane Gaskell's "Jane" tells of a family which
ignores the daughter of the house and lavishes its affection on a snake
which finally eats them, and Montague Haltrecht's "Indoor Life" chron-
icles an English Jewish Mother's destructive obsession with a home. All
in all, a collection for entertaining reading but wait for the paperback.

--J.B. Post

TO LIVE AGAIN by Robert Silverberg. Doubleday, Sept. 1969. 231 p.
$4.95

Bob Silverberg could give writing lessons to a lot of professionals
churning out boocks these days. To Live Again is a tight 1little gem and
a delight to read. It fills admirably every basic need of both science
fiction and the novel form, combining a plot inseparable from science
with good writing, action and character development. The plot idea, in
fact, is fairly novel, with an original approach to immortality, or
shall we say, man's dream of immortality. Briefly it works like this:
people with money enough to afford the expensive process, have them-
selves taped at intervals, setting down their memories, ideas, dreams,
desires -- everything about themselves. A third dimension is added --
in this outpouring of a mind, the personality comes through as well.

When they die, others may choose to take on their '"personna" or
personality. In so doing they add the deceased's mind and experience to
their own, while the dead person lives again, sharing the mind and body
of a new partner. The wealthy are able to carry four or six such pers-
onalities with them.

To Live Again recounts the struggle for the personna of a financial
tycoon between his blood heirs and an arrogant outsider. The action is
briliiantly handled and even the sex, of which there is considerable,
plays a role and is not dragged in by the nearest appendage. Don't miss
this one. --Samuel Mines
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and the best of the new—

Dean R. Koontz—David Mason—Leo P. Kelley—
C. C. MacApp—Neal Barrett, Jr.
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